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Heinrich and Carl Baermann (father and son), are undoubtedly among the greatest
clarinet players of all times. Many credits are due to these two clarinet players who
lived in the 19th century, because they dedicated themselves both to the clarinet and
composition with great results. Moreover, Carl contributed to the organological
development of the clarinet. Heinrich (1784-1847), who became well-known in a
short time, toured the most important european cities. Also Stadler and Cavallini
were important clarinet players living in the same period of H. Baermann, but they
didn't get the same high degree of reputation of the friend of Weber. Baermann father
was student of Joseph Beer (dedicatee of Stamitz's Concertos), one of the two masters
that were so important for his professional musical education. His talent was soon
noticed and reported to Prince Ferdinand. The Prince asked Heinrich some advices
about certain clarinet parts of his works: Rondo Op.9 and Octer Op.12. Baermann
had lot of success with the Prince, and Ferdinand wanted that clarinet player as a
permanent member of his Court Orchestra. In 1805 Heinrich Baermann, in order to
improve himself, was invited from his benefactor to the new founded school of wind
instruments of Berlin, established by Franz Tausch, who was considered with Beer one
of the most important virtuosos and clarinet teachers. Tausch was indeed the second
person that influenced Heinrich's musical background. Whereas Beer (called “the
French” for the long period he lived in Paris) was considered a virtuoso with great
technical skills but not appropriate sound quality, Tausch had great technical control,
intense mellowness of sound and exceptional stylistic background. His style was
called “German way of clarinet playing”, perhaps to oppose it to Beer's style, called
“French way of clarinet playing”. Baermann, following the style of his master Tausch,
was one of the first clarinetists to play with the reed resting on the lower lip: perhaps
for this reason he could obtain such a controlled and refined sound. After an unhappy
period of his life, Heinrich was addressed to the Prince Ludwig of Bavaria. The Prince
wrote a letter of recommendation for him to his father, the king Maximiliam, at

the Court of Munich. In this city there was an excellent Court Orchestra, that had



its roots in the well-known Orchestra of Mannheim Court. The Orchestra had been
transferred to Munich by the Elector Carl and when the first clarinet chair was free
Heinrich had no difficulties to get it. He would have kept the position for eight years,
thanks also to his successful performances in front of the King. In Munich H. Baermann
met the soprano Melene Harlas, in those times acclaimed by the Bavarian audience. She
was married and had a son, but quite soon became Baermann's lover.

From this relationship (never legalized) four sons were born. Among these ones
there was Carl (1810-18835), who wanted to follow the footsteps of his father. He
actually succeeded: in fact he became an esteemed teacher and an excellent composer.
His clarinet Volistaendige Clarinett Schule, Opp. 63-6, dedicated to Duke Ernest V of
Saxe-Gota and divided into five volumes, is still considered one of the most important
textbooks of clarinet teaching in Germany. Carl Baermann published about 88
compositions including Clarinet Concertos, Divertissements, Fantasias, Variations and
chamber music compositions. He was a fine basset horn and bass clarinet player, and
he was clarinetist and clarinet teacher at the Court of Munich from 1839 onwards.
He often played in duo with his father: they performed together in Germany,
Denmark and Sweden, London, Paris, Prague and Saint Petersburg. In 1811 Heinrich
met in Munich the German composer Carl Maria von Weber. The great friendship
between the two musicians, shown by the very considerable correspondence and
indeed from a poem that the composer wrote for the virtuoso player, was the fortune
of all of the next generations of clarinet players. In fact Weber composed for Heinrich
almost five of his six works for clarinet: the Concertino No.26, the Concertos Op.73
and Op.74, Quintet Op.34, Silvana Variations Op.33 and a short melodical line. The
Gran duo Concertant Op.48 is the only composition without an official dedication to
H. Baermann: actually, the first idea of Weber was to dedicate the work to Hermstedt,
a virtuoso clarinet player, rival of Baermann. The composer wrote the first and
second movements but then he changed his mind. Felix Mendelssohn also dedicated
to H. Baermann the two Kongzerstiicke Opp. 113 and 114 for clarinet, basset horn

and piano (1832): this works were paid, according to an anecdote, with a pudding
that was prepared by miss Baermann and for which Mendelssohn was gluttonous.
About the Op.114, H. Baermann himself prepared a version with orchestra
accompaniment. Carl Baermann had something to do with the clarinet organological
development, starting from the Muller basic system and developing an instrument
with 18 keyworks made by G. Ottensteiner. This type of clarinet had been used then
by the very famous clarinetist Richard Miihfeld, a friend of Brahms and dedicatee

of his clarinet masterworks. In this album we wanted to propose works of chamber
music, often extremely demanding, including some unpublished works, by the two
Baermanns. The Nocturne in f minor, originally for clarinet and piano, is probably
one of the works of a small collection of six Nocturnes. The two Songs Op.14 and
Op.13 by Carl are two little and unpretentious pieces. On the contrary, the Fantasie
Brillant Op.7 expresses all the tone-colors and virtuosic potentialities of the clarinet.
Carl himself arranged later the Fantasie Brillant for two clarinets and piano. This
piece, catalogued as Op.33, had been played by father and son together in many
occasions. Introduktion und Polonaise Op.25 and Air Varié Op.12 No.2 are without
doubt originally conceived for clarinet and orchestra and later arranged with a piano
accompaniment. The Six Songs by Schubert, transcribed by Carl for clarinet and
piano, are so suitable on the clarinet, thanks to its tone-colour qualities and imitating
so well the human voice.
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